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QOSTUME LIST=—=-

MAGPIE SDMPEINS
CHUCK WARNER
SCEFERY STS
IKE EARPER

These character:
holetered s
Weste. Ove:

they are
Whieh do |

MRS DE PUYSTER
MARTION DE PUYSTI
MILTOX DE PUYST
WILLIE VAN "’~
The rest of the cast w :

NOTE*** The Westeran ch
Bast, but carry their
pants, under their coafts,




FOREWORD

TITLE

PITLE

‘Double expose art titl

SCENE 1

SCENS

TITLE

SCINE

2

3

Fade in--

g&ﬂsg timg:,tﬁri g
aughing riily, as a 1
ard, frightening the

FROﬁ PINE lm)yvum

Med. Clos
gitting
floor be
someone, As |
off the poxr

MED . OOUO ‘t
on the corral fence.
Sitting on & horee | e
MAGPIS 5TIPKINS, A SERIOUS MINDED BE

OPEN TO CONVICTYOH. Eh -
MAGPIE SIMPKIRS wewsess =

CORRAL AT THE CROSS J

LXTREME.C.Us of Magpie, keenly congidering the coaver- |
sation which has been going on. He is chewing tobacco.

He gtarte to spit, but is interested and forgets it. He
doeg not epeak, but is in the verge of gaying something.

3




TITLE

SCENE 4

TITLE

S@8ENE 5

SCENZ 6

SCERE 7

SCENE 8

SCENE 9

IKE EARPIR, WHOSE PAST EXPERIENGES B8 2000 20 KN
TEAT PBW ofoUDS HAVE 4 STLVER LI :

) | _
CORRAL AT THEOROSS J) ' -~ .
EXTREME C.Us of Tke ' zo)

lietening to the talkj/of Sce
et Sims, rather skeptjecall;

SCANZRY 5T,
OF RIDING !
UP OF HIM U

ﬂarﬁ onmnrl
which aonnaiil

CROSS J CORRAL

UEDe CoUs of men as in uuertum Lo
lone horsemane. He ghows ext its
direection of horsemn. Ike sits dowm anl ihoy's,w‘
talking againe

WESTERN ROAD NEAR CROSS J RANCH
MEDs CeUs of Chuek riding slowly toward eamers. The

newlpa er ecreens his face, showing only the top of
his ha




TITLE CHUCK WARNER, WHOM THE GODS HAD BLESSED WITH A WONDERFUL
IMAGINATION, WHICH, NOT BEING UNDERSTOOD BY THE RANGE
FOLK, GAVE HIM CWWMIM’!&SENWE‘BW
EXCITE'ENT FROM E{I}%‘fn!én aﬁm INSPIRATION.

SECENE 10 WESTERN ROAD NEAR OORSS J :

BXTRENE CeU. of Chuck ¥
T
gelosin
in which ga 3 '-
glowly. Chuck ha
held between his a:

SBENE 11 CORRAL AT CROSS J RANGH
i iy

MED. CU.U. of .
center, is a
looke ve:!y q U
readings

Cut in
TITLE .=

‘UCU. °£

H ‘ RGTTY hs
Bnck to aeeu&.
tally digest
each other, '_
Cut in (OQU. of
TITLE "IF SI-IGI
. Back to scene.

SCENE 12 WESTERN ROAD mn

MED. C.U. of O
Chuck ie raadm
tween his body and
peye no attention to
old man, realizing that he
the mail. 4= the old llhi, ._
belng late=—= ”
Cut in (C.U. of CHUCK, reading n
doeg not take his eyes of!
Back to scene. The 0ld men is l~ appin ck on
trying to get his attent ion. ' T

SCLIE 13 CORRAL AT CROSS 4 =

MED. CoUs of Magpie, Ike and Scemery, looking at Chuck. They
glance 31110](13 at each other, as much ae to sey, "I told
you go,"” and then look back &t Chucks




SCENE

TITLE

pu ol BN atgganlhng,_n

SCENE

SCERE

14 WESTERN ROAD NEAR OROSS J RANCH.

C.Us of Chuck on horse and old men beside him. The o0ld man -
ie thoro'pghly uagmtoa and feeling that Gmnt ies a hope- /
less cage, ﬁpaah titlt. R ;
gok t e | éhmk. who ;h 111
0 gcene. eti.
0ld man, but lifte his elbow,
shonr. Chuck r:mu on

15 ROAD AT CROSS J RANCH.

) g "“" ".rf(ﬂ- —‘:.‘_

0:U. of the Qld, dno w5 b
Chinese cook pieck

The Chinaman i

16 AT CROSS J m

CeU. 0f the Ohi

SCERE

SCENE

SCENE

17 RAOD AT CROSS I

C.U. Of the .&'
l‘n“’ He . 3] '

. e

18 AT CROSS J

C.U. of Chi
iog him mr
the air.

19 ROAD AT CROSS J 1

MEDC+Ue of
exite, open 1ng 8

20 CORRAL AT THE CROSS J

MED. LeSe ahooting ala £
three characters in b
eloce to the fence ai game 8
ting. OHUCK rides up with
gtill looking at newspa pere -
hooks boot into feance-pole, alﬂu from

vole of the fence and gits down wﬂhm i
others or taking his eyu from the pEper.

SCERE 21 GORR&I: AT THE CRO:S 4

Cuala of mgyie Ie and Scenerye. Eﬂ look at each other
knowingly, wink. They know that Ch iz going to spring
gomething new on'then.

SOENE22 CORRAL AT THE CROSS J .

Jele

i — -_ -




SCENE 22

SCENE 23

TITLE

SCENE 24

TITLE

SCENE 25

SCEN S 26

TITLE

SC
SCENE "&

TITLE

SCENE 28

SCENE 29

TITLE

-

"WORKIN' ON THIS RANCH

MED. SHOT?, teking in the group on the ground, !

()
®
bt

SCEHRE "
CORRAL AT THE CROSS J

O.U. of Chuck, readi paper v ‘H uri.m).r‘ :
le. Then he sta: | '
Eo urng his head a2ni gm«l et the ﬂm men.

CORRAL AT THE CROSS J

C.U. of Magpie, maﬂhw”
gpeaks title. 3
WHAT'S VMAKIN' YUH nm

CORRAL AT CROSS J

C.U. of Chuck, 1¢
at the pepr ang
" I CAN HEAR AP
MILLION DO y:

C.U. of M q 3

all 1 2.
fencgo b?lﬁ

chueck®*g . ('\»;

CORRAL AT CROS

C.U. of Oh‘al
Speaks ti’&le ae

TWUENRTY THO
FOUR TONTHS 1'0
CENT.

a7
CORRAL AT CROSS J

C.U. of Magpie 8¢
They register t‘ﬁa‘k thﬂm k!
told them. Magpie swallc
" THAT'S A MISERAELE OUTL

CORREAL AT CROSS J.

Chuck on the hewse fence. Chuclk climbe down and sa::*w“%o them.

COREAL AT CRO3S J -~
CeUs of the four men. Chuck hanie Magpie the paper and :
speaks title. |
"READ IT OUTLOUD." |
Back to scene. Magpie takaa the paper, looks at the rest

o:: hig gang, with & knowing look, and starte to read the

gtory.
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SCENE 30 NEWSPAPLR ARTICLE

CeUs showing the headin ;
DE PUYS TER ___ti WAITING.
“u - FOR LONG-LOST y) '
Ashburton De
at the y of

i s a A D e SN SN S T S et —

Ten Million D

boy, who is
away to fi

SCENE 31  CORRAL AT CROSS Je

GeUe Yf the |
to see if the
puzzled as ib what

stares at Chy "

SCINE $#2 CORRAL AT w

CelUs of T
don't ga ~the i
PITLE "ACCORDIN' TO L
go},gg copu._ i

M. (e Lt

SCENE 33

pode and ¢t £
Magpie to lmep .

SCENE B4  [EFSPAPER

CelUe of magked
SOMEWHERE IN
MRS. DB mrsm,
POSSIBLY JOINED m_
BLOOD-BROTH R ' OF THE
LIVING IN IGNORANCE OF E

SCENE 35 CORRAL AT CRO3S J.

CeUs. ghowing Magpie GM h I
ing the par. ll'a.gpio leoh up 1 o]
zled ae to why he should read it, I ‘ e
TITLA "IES DE PUYST'R FANILY WOULDN'T ENOW ASBUI (3
ONE OF HAND PADDEN'S SPOTTHD CALVES, aum‘ 8 HE'S amms
A LOT IN TWENTY YEARS .
Back to scene. Magpie still not being comvineced that bhis
ig of interest to him, starts a slight argument, but Chuek
insiste on him raadinr further. Magpie reads nsa:ln.

st e
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SOENE

SCENE

SCENE

SCENE

o Ty
Dcﬂunu

3"

38

39

B 40

41

42

43

43

NAWSPAPER.

CeU. of mapked paragraph :I.n n
IT IS ALSO BELIZSVED TO BE
TED BY ONE OF THE MANY

LIVE FAR BACK IN THE MOUJ

CORRAL AT CROSS Je

CeUe gshowing Magpie. Ike,
up from the news

paper,
"WHERE DO YOU COME IN Of

CORRA1l AT CROSS J.

C.U. of Chuck. His e
he speaks titles

"I AM GOING TO BE

CORRAL AT °m'

HORS XS

MED SHOT. This &
L{agpia and Tke

CeUs oOf Scan':::z -eadin
horge tan’, back a

HORSE PANK AT CROSS J.

KED. U.U. Magpie and e &
with hig feet kicklng 1 e

CORRAL AT CROSS Je

CeUs 0of Scenery, readi '
thing which care es him fo sai ngd’“
motions toward the horse tank and exits
direction.

-

@05R HORSL TANK AT CRO3S J

IiDe CoU. Magpie and Ike ars holding Chuck under water, 4 1
but are turned looking at Scenery, as he comes ine. Scenary . 3
is very execited,trying to find a certain lime in the
neweEpaper. ‘

[T E—




SCENE 44 HORSE TAUK AT OROSS J

MEDs CoU. Hagpie and Ike are ‘holding
but are turned looking at Sce

ie very excited, trying to
nawapaper.

k2R

SCBNE 45. HORSE TANK AT GROSS- -To

handg hdlding Chu ¢ 3
to sink glo and p_

(® ]

[ 5]
t::

2 46 HORSE TANEK AT CROSS

MED SHOT, _shm
line end iz show

SCZNE 47 NEWSPAPER.

CelUs of m
A LARGE B
FROVES m
DE PUYSTER.

‘.

SCERE 48

MED. COUI a7

reach in the
! hir: againet ﬂi
get very '
tank, trying’ tﬂ' -'3

SCLEE 49 Z TANK AT um 2 5
C.Us of Chue u&
like a fish :l'lt of

SCENE 60 HORSE TARK AT CROSS Je
MED, SU. of Magpie, Ike, 16 , who ig
besgide the tank, hﬂ&c w P art

* Chuck, seriously, 8] titl .

cut in= (C.U. OF Magpie as #he spe
TITLE "CHUCKX, YOU MAY BZ THE

PROPOSITTON WILL TAXE smrms RIGGIR !

5
o
v

R

7'.-
] SCENE 51 HORSE TANK AT CROSS J
CeUy of Chuck, etill helf-drowned. He hears ie spesk
title. Hie am Open, he looke® up and nodc slow , 8greeing
: that 1t will,

SCZNE 52 HORSE TANKE AT CROSS Je

e R S S S




Scans

TITLE

SCENE

TITLE

TITLE

SCENE

SCENE

TITLS

SCENE

63

b4

56

56

57

68

69

"1 «U. Chvek g

t" ()
A\

HORSE TANK AT CROSS Je

CeUs of lMa looking at Chuek. Magp
tHat the u la his own, and in
ut it over right. He speaks 1
QU CAN'T WALK RIGHT !
DOLLAR TERPLE AND SAY'P 4
ASHBURTON.'"

HORSE TANK AT CROSS J

CelUs of Gh‘ﬂk 1
igs recovering "slc
head very slowly, @

who ig sitt
stmta Iowg
0 argue w
Magpie, buf
Chucke.

HORSE TANE AT 0 .

"orméi

Back to &

Bare wiggle s
is 1ook1ng app

gpeaks another
"THEM FOLES WON'®
WIGGLE YOUR BARS .

MED, SHOT. They -1&

HORSE TANK AT CROSS Je

V.U. OF Tke, looki down
Ike gpealks title., e .j’ R
"MAGPIEZ'S RIGHT FOR ONGCE,CHT
MILLION IS A LOT OF MO

HORSE TANK AT CROSS Je

CelUs of Chuck. He is recovering a little from his bath. He

blinks at Ike, wonderin and
e 1A gly speaks title.

HORSE TANK AT CROSS J




S@RNE 58

TITLE

SCENE 69

TITLE

SCENE 60

SCEIIE 61

TITLE

DUENE 62

TITLE

- This title lap

TITLE

SCENE 63

"OEN MILLIONS "

4 MILLION APSICE FOR PRC

p—

() ()

b

HORSE TANK AT CROSS J ‘

CeUs of Chuck, He ie recovering & little from his bath. He
blinks at Ike K wonderingly smd speaks title. -

HORSE TANK AT GROSS J

CoU. of Ike, liectening to G
"ORIGINALLY  CHUG Ksemmms!

HORSE TANK AT CROSS8 & | . ' =

MED, SHOT: Ike £
to his feet and b

HORSE TANK AT

Ma[ in double expos
title double expoe
VEILE IN THE CITY OF BUR

¥

the De Pmte'rl [ |

~==AT THE HOME OF THE ') PUYSTERS, A LS L

PAPER SDORY, WHICH AN

FROM A TINY THREAD OF

DIRECTLY CONCERN TON _ : A

Lap Discolve to Scene 63 M ¥ }
3 |

LIVING ROCK OF DE PUYSTER HOME

LONG SHOT, Thie ie & well appointed 1liv room in the home

of & millionaire. lilton DI Puyster is si ting at & lar

table, looking at a nother men (a character) wo is stan .

hat in hend on the other side of the tebles lre. De Puys ter

and the daughter, Marion, seated near, listening to the m

conversation. 1
1




SCETE 67

. SCLNE 68

LIVING ROOM OF DE PUYSTER'S HOME

G.U. of Milton De Puyster, wh
annoyed, talking to The ehpra
him. .

MARION DE PUYSTEI
ARISTOCEATIC T
FOND OF HER STEP:

between her

o ¥R
-

CeU. of lirs. De
is talk:kng to h ?l,

LONg S I, :.;
e Puumter he né
takes the card and

CoU. of businese ]
HENRY PIERCE, CITY EDITOR

Back to scene. De Fy '

speaks tifle.

"SHOW HIM IN,

Back to scene.

movee toward him,

the door. e gatrs 0
epecke to the editor, who is '
straight to De Puyster, e ml gpeake ti
the two wamen.

INTZRIOR OF D& PWYSTER'S LIVING ROOM

CeUs of De Puyater and He Pierce. De Fuyster looks at the
editor in & cynical way, and gets over inm action, "Well, it
iz about time you did somethings Pierce speaks fitle. -

"DO YOU WISH T0 MAKE ANY STATEMENT WHICH WE CAN USE IN
FUBLISHING A DENIAL?"

Back to scene. Plerce finishee title. De Puyeter shakes hie
head "Nol" and when the ec itor etarte talking again, De

Puyeter shakee his head again and ep ake title.
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TITLE

SCOENE

TITLE

w2
A
=
>

[ 45]
E;
=

SCLENE

SCENE

SCENE

73

74

75.

MED. L.5. De Puyeter finishes title, u

O ) ()

"I REFUSE T0 MAK®E A.RY STATEMENT UNTIL I HAVE aonsmm
WITH MY ATTORNEY, WHO WILL BE HERE ANY mt.

INTERIOR OF DE PUYSTER'S LIVING ROOM. - | |

the editor etarte to sit .

- P 1

INTZERTOR OF DE PUYSTER'S LIVING

CeU. of Morion and Mrs. De
gpeaks title aeria‘n!f ¥
"MOTHER, MUST I ST
Back to. gscenes Th
in action, "Whatever

EXPERIOR OF DE !

MiD. Le Se &
ewinge
rear geat, di
The chauf fe!
Van Tweed, ci
oute

WILLIE VAN TWEE
BY DE PUYS!
ABTLITY.

EXTERIOR DE PUYS TEi

0.U. of Willie Va
huge bunch of f£la
door, being ushex

INTERIOR DE PUYSTER'S LIV

MED, LeSe «.--2-.-%'; .
crocses directly to
gtarte to offer the f

INTERIOR DE PUYSTER'S LIVING

CeUs of Mother, Mariog and ﬁ._
geene 7%, The mother aom f
ag lMerion exite., Van Tweed, '
;.linault emiles at the mthu‘, a8 ik '

e

e e

INTERIOR DE PUYSTER'S LIVING ROOM.
CeUs of De Puyeter, watching Marion exist. He looks angrye.

— b e —e—




SCENE 76 INTERIOR DE PUYSTER'S LIVING RO OMM.

CeU. flagh of the ed itor, as he smothers & emile with
his hand.

SCENE 77 INTERIOR DE PUYSTER'S LIVING R_m i

?ED. SHOT teking in all t
out after Marion. Van Twe
that he is going aﬁer
gspeaks title as DI Puyse

TITLE "PREHAPS THE DEAR G 9
BACE TO SCENE. m-

SCENE 78  BALCONY AT HEAD OF S'H4

MED. O, U, Mar

TITLE

C.Ue. of Van m‘*‘ 3
gsmiles vacan Bﬁ' '
TITLE "PUNNY THING=+= HES

SCENE 81 INTERIOR DE msm‘& -'

LD SHOT. taking in whole grow

and exits tlu-owht 2T «

the eiitor, who & o&h t t

and twiating hie ame,

editor. ;
PIILE "MR, DB PUYSTER, IS IT nommm,

AGE OF T-ﬁmm" &5

Back to sceme. De Puyster is r ather indign t this gquest! ;
!
|

qnnation. : PR eT Ao
Cut in C.U. of De Puyeter speaking H.tll. gL "'_ P
TITLE "I’.I! IS NOT TRUEL" Fora
Back t o ecene :I.nf 2ll three. The -iihl‘
over thie atal;ement ooke at Van Tweed and
Puyster, as he sp eaks titles
Cut in Cl.U. of the od:ltor aeg he gpeaks title. 1
TITLE "WELL, IS IT NOT TRUE THA T===" ;
Back to scem. Van Tweed lifte hie eana, gtopping the
que: tion. Speaks title.
TITLE "I OBJECT! THIS IS5 IRRELEVANT, IMMATERIAL AND I REFUSE TO 1
AII}LOWIM vI-IJ.‘.NT 70 BE ANNOYED BY ANY FURTHAZR PERSONAL
QUESTIONS . ™ -




C ® 0 f =

SOENE 82 INTERIOR DE PUYSTER'S LIVING ROOM.
1 G.U. of Van Tweed fiaishing the title.
| SGENE 83 INTERIOR DE PUYSTER'S LIVING ROOM.
| MED. SHOT Flash of all threes De Puyste
| ¥ weed , $he Bditor 3_.o.ena from one
; mu’.ag”um at the 2{#@& T T
ll ) T N oE R nlla;}‘.
I cih LI -y
SCENE 84 INTERIOR DE PUYSTER'S LIVIHG
G.U. of De Puysfer, log 1 1
Bleta eatisfaction
TITLE I AM I.Elmﬂr_-__-__-" |
T' CENE 85 nﬁmmon DE PUYS
MED., SHOT of
ing at at De Puueter

assumes & VeI

SCENS 86 INTERIOR DE

G.U. of the €
disgust.

SCENE 87 INTERTOR DE P

R

‘head repred BYE

ping tee
o Fade 1b _fitle dor g
L3 AFTER THE SALE
4 HORS.

(\ Ma. oute.
SCENE 88  INTERIOR RAILRAOD STATION,

FADE IN HMED. L.S«°Chuck, Ike
the: ticket window, which

window.
SCENE 89 INTZSRIOR RATILRAOD STATION. . J R

Civs10f Txey Mampte sad ghuok b Halnt wisiow, with Ghuex
| on oW e ' nd the
agg‘gtnﬁo oW go ? and the depot

oks out at them. Chuck places & roll of v
on the window ledge and.s sake titlee AT
TITLE "FOUR TICKETS T0 BURLING. o
: - 4
~ |
» B e S J




SCEN3

TITLE

SCENE

TITE

TITLE

"
-

w
53]

TITLE

SCLlls

SCENE

20

9l

92

94

5]

96

O ()

INTERIOR RATIRAOD STATION.

CeUs 0of the depol agente This man iz & ger

with unkempt ha.:lr and spectacles, which are get neéar the end

of hie noge. gum at tmmnqﬁ- pg LS

"BURI-II'M WHAH ';'_ ﬂh.;. L i_\' Ag f A
] S e L " P el

INTERIOR RATILRAOD STATION.

CeUs of Gh‘nck Ike and -b-: L < and looke at ."l
Mg ie who crapes h‘h a ; :  depot a apl sppak
ti Ll o P . ’ 4 '

"GOT MO"M THAN ONB®"
Back to gcenees O :
thinkiog. Sudde

"IM'S IN NEW m

INTERIOR mm @

C.U. of depot ag
Keen cmile comes
TRAYIS A GOOD X
Back to scel
falkez out 1.;; .-

INTERIOR '" "
HED._ OHOTQ

106& 0 oL
and & brushe M
about the gtuff

INTSRIOR RAILROAD a;

CoUs of Ika
to do with 'Z
pugzzled.

INTERIOR RAILROAD smum

CelUs of Ike, Magpie X
o;er the stuff Scen;ry
cen. lagple examines the bls

the head=-drese, looks at :ti

Rk ALT RIS STUSE RORY" ' :

J'HI-LT 5] =] !

Back to ccene. Magpie, Chuck and Scenery l!.l,, Mrﬂ ,m; {
!
|
%
!

. INTERIOR RAILROAD STATION.

(W

Ce.Us. 0of Scenery, looking at Ikes He gpesks title.
"PHE PAPIR SAID "PHAT AS TON WAS L Y ADOPTED BY
A INJUN."

INTEZRIOR RAILRAOD STATION.

CeUe of Chuck, looking at




SCEREB 97

TITLE

SCERE 98

SCZNE 99

IITLE

4]
a
b
=
[
o
o

SCENE 101

L »:1;51":.‘?:‘- ‘- e

—

ILE

SCERE 102

SCENB103

SCENE 104

SCENE 105

gut in
TITLE
Cut in

0) 0) ' & ‘

L

o

INTERIOR RATILRAOD STATION

C.U. OF Chuck, looking at Ike. He speaks title
"iND, IZ:, YOU'RE GOIN' 10 i THE INJUN PAPA."
INTERTOR RAILRAOD STATION. o A
OOU. ﬂf Ih. 1_.. SQQB i Y '..:’ : F

angrye He registers, "I
engge ﬂoor:sshlm 'hﬁx hes

ofhers are very srious.
not do such & thing. Jus
of the window, hold ing th

INTERIOR RAILRAOD SZA

Cel. of DQPG‘
of the window,
"TRLIN WILL B3

INTIRIOR RATLEAOD S

CelUs of Chuck, 3
and ﬂm m "‘f“ b8
agent gave hil

INTSRIOR RAILROAD STA
MED, CoUs of ' Mg

CaU: of _ho
and theg at

INTSRIOR RAILRAOD STAPION.
MED. STOT. Magple, Tke, Scenery and

EXTERIOR RAILRAOD 3TATION.

MiD. 3HOTs They all cane out. The b
which lead into baggage room, and

INTERIOR BACGAGE ROOM.

MED. CoU. Ike proteste againet things, but sits down on s
box, begins to pull off his bootgi ?‘i’oﬁ@i: ;:g_.ﬂoﬁﬂﬂﬂ
arrenge hie Ind jan coetume. 0%'0,0. mI"P ‘I'.‘hélg .t :
Scenery holde up & pair of pants, g"ﬂ s $1bLe
C.U. of Ike, looking at the. pante. Spea .

-2 AINT GOT NO SEATI" * '
GT%SgFB:ggswry. He looks at pante and af Ike. Speaks

title.

T




TITLE

SCENE 106

Cut in
TIMLE

cut in
TITLE

cut in
TITLE

SCENS 108

TITLE

SCENE 109

gut in
cut in

SCENE 110

gut in

SCENE 111

SCERE 112

"PTEAT'S WHY I BROUGHT YOU 4
Back to scere, as they start to wﬂ agsin.

RAILRAOD IN THE HILLS . |
LeSe of pacsenger train coming around the hills.

INTERIOR BAGGAGE ROOM.

MED., CoUese of Pagpie and 8&' ry hus
The. Ohuck tarm i RiRIS “‘“..
Ike looke at the can. ‘
CelUe 0of Ike, lookin g at the p‘; o
"WHATCHA GOT THEREP® = |
Back to gcene. Ike fin:
reads the Rebel, ¥
CeUs. of Chucke $

"THE EPITAPH PRO

FOR IHTERIOW.

.H- QE_. e 5!

head anl 8

"I AINT DRY:

INTERIOR OF BAG

C.U. of Chuel
ot Ikes He oiB@
"THZ BART OF 3

INTSRIOR OF BAGGAGE '

brush | the peint |
C.U. of _agple, ii
CelUs of 'Seenory,
Back to scene. Chuek '
Ike, who is suffering

RAILRACD IN HILIS.

MED. SHOT of train imw
be near the stdtions y
O.U. of engine whis owing
INTERIOR BANGAGE ROQH,

WED. SHOT. Ike is a:-uu.u'

 Chuck is finie hing peinting his

BAGGAGE ROOM.

G U. of Chuck 2nd Ike. Chuck looks at him seriously a.nl
gtarte to put a touch of celor on his mo, &i‘m u’l
"DONTT GRIN. LOOK STOICAL, LAKE A INJUN."

BACK to scenes Ike stares "at Chuck trying to tﬂﬂ the
mugecles of his face, but unable to do 20e eﬁa t‘:l.tlo.
"GRIN H=-~L! CAN'T fOVE MY PACE=~-IT'S BEGIBH 70 SET." :

INTERIOR




SCEINE 113

SCLNE 114

SC4NE 116

Cut 4in
TITLE

e Cut in

TITLE

Cut in
TITLE

Cut In
TITLE

SCENE 116

TITLE
SCENE 117
TITLE

SCENE 118

TITLE
Cuft in
TITLE

TITLE

"THIS AINT NO PARTY=--THIS IS

INTERIOR BAGGAGZ ROOM.

4!
MED, SHOT. They hear the frain '
and they grab all their stuff and start fo
(Note=~-This varnigh i in & oowt D J :
this with hiu on the train.) '

LZXTERTOR OF DEPOT.

Leds showing fhrmt
Chuck, Ilke and 1 '

hu:rryi to the 3
The etetion smt

EXTARIOR OF PULIM
MiD. CeUs The |
the entrnce,

and Scen -
GOU. of a;

EX. CalUs Of th‘ .""

exagperated, as he

"ARE YOU GOIEG 70 RIT
&

EXTERTOR PULLMAN GARe™ W '

B« Cels of Ghmk e |
""UKB WS ARE} LET mw

EXTERIOR PULLMADN CAR.

BX. Co.U. of the entire gzonp. : t
Chuck helps Magpie and ery 3 ¢ ;
help Ike on, but the conductor stepe Ike. Speaks title
to Chuck. o AL

" IS THE INDIAN ONE OF YOUR PARTY®" :
CelUs of Chucke Chuck is gore af the auq, gepeaks tﬂ&u ‘
IS BUSINZESS.”

Back to scene. Ike stepe back as conductor painh up the

train and speaks title.

"NO INDIANS ALLOWED IN PULLMAN CARS=-NQO ARGUMGH T--SMOKIRG 1
CAR IS THREE CARS AHEAD." !




S— ]

SCEVE 119

TITLE
Cut in

TITLE
TITLE

SCENE 120.

“ 3QENE 121

INE 122

TITLE

SCENE 124

TITIE

Cut in
TITI.J:}.

TITLE
Cut in
TITLE

() 0 .' '
e £

EXTERIOR PULILMAN CAR.

' houlder,
ot over cgnductor's shoulde:
gigsk‘!h:holggrna to Ike and sorrowl 2 8 pe
"pA, THAT'S HARD LUCK~--YOUR 3gu SUER XX
CoUs OF coaduqtnr* who t'aru to m 2k an
"yoU INDIAN, T0O? | o
Back to scene of the BIUpe  {
"NO--MY NAME IS DE PUYST
Back to scene. Chuck bacl
him. Conductor Eives hig
ag train pulls out.

snowing Ike snd

INTERIOR PULLMAN (

i

MAD. LeSe MRgP
in t cemex:
Chnop?:aia eﬂ’li

IRTERIOR OF :

gtanding in th
facing camera.
the cond wtor,
fullma o berth far
"YOU HAVE THIS UP;
Back to scene. 0]
floor, trying to und
other Pullman.

INTERIOR PULL?AN CAR NO. ) DA g
C.IU| OF m Bﬂﬁ the m 'm&_ P .. R 2
doee not know what to do. e of £
"YOU SELLUM BLANKET? YOU SABZ TRADE®"
Back to scenes The womsn & hows *7"" [
both going through sign=talk mot: ons, ! B l
CeU. 0f Ike. He looke enxidug 1y around and lglh title.

" MATAM, I'D TRADE YOU ZVEN FOR A PAIR OF PANTS."
Back to scen. Ike finiches title.
and ahocked& One epeakes & title.
" THE IDEA}

CoUs of Ike, looking at the women. Very sore. Speaks title.
"IF I SOLD YOU MY BLANKET YOU'D SZE THE DA,

o, = T e

The women are offended 1




SCENE 125 INTERIOR PULLMAN CAR NO. 2 fais
3D, SHOT, The conductor comes into the ecene, tnk;.hlga ‘by

the exm, yanke him uwp, turne him around and
the ear. Ike drawe his blanket tight aro:

goes on down the car, weaving with the
FADE OUT x B,

Fade in on title double ~expos ed
TITLE TEE LAST CALL FOR DINNER=- ,
FEED‘ OLR. ! ! H 3
Fade out.

SCENE 126 INTERIOR OF CHAIR ( :
MED. L.8, of ¢ &
the aisle. Ca
Ike is hungry
over one eye
from door aft
holde behir
at them, wi
Chuck gpea.

TITLE "HERE'S W

in his hai

Cut in CeUes oOFf e
at Chuek and Bpy

PITLE "ORIGINALLY WHAT.®

SCERE 12? WL ANRION

EX. CoUs of Ike, Ma
and gpeake title.
TITLE "PEACH PIB". NS
Back to gscene, I
Ike sdmires the pi
he hands to Ike speal 1t
TITLE "I'D HAVE GOT YUH A SPOON, B

SCENE 128 INTERIOR OF CHAIR CAR,
ZX. CeU. of Ike, looking at ¢
koife and fork from Magpie, 1¢
looke up at lMagpie ani speaks

TITLE "THATSALL RIGHT--I SUPPOSE TOMORROW
4 FEATHIR OUT OF YOUR PILLOW.Z2 '

CEZNE 129 INTERIOR OF CHAIR CAR.

d4Z. CeUs OF ALL THREE. Chuck shakes his head ead begins
talking to Ike, explaining how the bunke are built in th
Pullmen., He gives Ike the berth aunber, expleins about the
car, etc. Then @ juck speaks titles

TITLE "AND WHEN EVERYZ0DY'S IN BED, YOU CAN SLIP INT0 THE UPPER
BURNK WITH MB."
Ike startes eating the pie, while they talk atout it. Iris
and FADE OUT,




TITLE

SCEUE 130

TATLE

Cut in

TITLE
Cut in

TITLE

SCHNE 134

. ed title . i
?H?Bgl ég&g&b%g&g‘%.m LIGHDS ARE TURNED LQW m

PURNED HIGH.

INTERIOR PULLUAN CAR

. i M
.S, FADE INe. The ber &
Ii‘.n the aisle, in foregrd
iz to undrese in the .
berth feels up therae, d¢
unbuckle hie pelfs '."~

1.
u'
{
] ' yan
! ’I' -: Y

INTZRIOR PULLMAN B4

CeU. of Magpis :
their clothes od; &

INTERIOR PULLMEN

IAQSO Witg \
thes, and I
ie safe {0
lady, /dxe
car. /Ch 1
pretends
__ecome down
THE COndue
arguing witl
w9 -

che has no place %
CeUs of Chuek, 14
He feele sorry fo1
Back to scenss TE
getand that he can
"THER I SUPPOSE I
CsUe of Chuek, 1
Back to ecene. Ch
and ag he starts fo
embarasses him, He j
"THE LADY CAN HAVE :
Back to scene. Conductor relieve
gives Chuck a sweet smile of

who turnme, meeta the or‘g

into the lower bunk with Mam

INTERIOR PULLMAN BERTH - LOWER

CeUs of Chuek crawliing into the berth l'ith
Scenery, who are agleep and do not wake up.

INTERIOR PULLMAN CAR.

UED. SEOT. The porter ie fixing the ladder for the lady to
get into the upper berth. The lady ie takimg off her het and
Jecket, and hands them to the porter as she starte to get
into the perth. )

?




SCENE 136

SCENE 136

SCERE 137

SCENE 138

SCENE 138

SCENE 140

SOENE 141

SOBNE 14+

SOENE 144

SCENE 143

INTERIOR OF CHAIR CAR. E

0.Us of Ike, still wearing Indien Clathee, lookin
cide him site & fet Chinsman, asleep, snoring deep
mih disgustedly at him, as he gets 'up gﬂ, rtarte

men.

wearye Be

INTERIOR PULLMAN CARe

MED. SHOT. The porfer s%
perte the curtaine l;p X
up &t her. She hn.u{s

node, picks up the lad
away "from camerss

INTERIOR PULLMAN GAR ¢
T T

I.I.Do Of 310 .-b
the porter '
gticks his |

TUTERIOR PUL

CLOSE 3HOT
Ike peering axc
that it 42 &

NOTE=--- This is 4

1.5. ghowing the
gneaking up the 'Y
etartling him a.nll he

HTERIOR FULLMAN

‘LJQU. of SO.MW. ) __-‘a
gcettled and they m 1l

INTERIOR PULLMAN CAR.

LeSe Ike comes into car pici.-." ¢
numbers on the berthe. &T-
cautiously, ae he starts %o L

f
[ 4

IITERIOR UPPER BERTH, SHOOTING ONE ;' | -'- i -*'

'

C.U. of Ike'e face, (Indian) as he parta the Mm
ingide the berth. {

i

—

INTERIOR UPPER BERTH

G.U. of Ike (Indian) His eyes grow big with wonder, as he !
recogniges toet it ie a womsn instead of Chuclks .

INTERIOR UPPER BLRTHe

0.U, of head and shoulders of the women in berth, aeg =he feele
pregence of someones and openg her eyes.

— B s e S




-

SCENE 145

SCERE 146

Cut in

SCENE 147

TITLE

SCENE 148

e

SCERE 149

SCERZ 150

TITLE

SCENE 151

SCENE 162

INTERIOR UPPLR BERTHe

C.Us of the woman, not being eble ¥ reali,e who he is. She
is frightened, but does not scream.

INTERTIOR PULL!MAN CAR

LeS+ Showing Ike peering between upp
Jerke away and starte away fro i

o S

car, & & woman dregsed in
car, meeting him abtout half
CeUs of the women, shoot
brush and comb im her
Back to gscene. Ike wh
woman ducks into
into her lower bs
of his gang. Jug!
ear from ofther b

[
L]

r

L e

1
b [}

INTERIOR PULLMAN BB

CalU. OF Mag
of the othe

Il.s. co :._i_.-' o8 1
'- -'_. L0 R —

il s

INTZRIOUR LOWER BERTH

CeUs of Scenery, IE
ags Ike tries im panto

ot

INTERIOR PULLMAN GAR, =
MED. C.U. 0f the conduator
frightened. She has head
conductor what happened. Sh
"I WAS SO FRIGHTENED THAT? I
Back to scenes The conduetor g
to question the othsr, who ghake ¥
fhey do not know what 1t was.

INTERIOUR LOWER BERTH. : ¥ : AT e R TR
CeU. of Ike, Chuck, Magpie and Scenery. They have decided fo
line up crosswice of the berth, as there is not room enough
for them to esleep lengthwise of the berth. They have the '
}gillow:. rlaced apgainet the windows and back of berth, and have
he bed-clothes over them. Chuck slides over and looks out
through the curtains.

INTERIOUR PULLMARN CAR.

MED.




§oznE 152

TITLE

TITLE

w
(@]
5
b

TITLE

' TN Al
- G L;u‘;.u

TITLE

TITLE

IITE

TITLE

TITLE

a0
e Ll

Cut
TITLE

cut

TITLE

15

##4 154 oITy RAD

155

156

in

in

INTERTOR PULLMAN CAR.

: { - lo

. o Chuer sticke his head out through the cuwrtaine
ﬁghsggund, eagces himself into the aisle, The .gagﬂrmtort etgm
standing near C . huek, and siezes hmuu&% I.gm_,.t_u,_ o {
aisle. The goniuctor speaks to Chueke = FRAE ;
"HOW IS EVERYTHING WITH YOUR FOLES."™
Chueck looks at him, a broad sm
gspeaks title. TS
"SITTIN' PREPTY."
Back to geene. The cond
him scratching his head
with it, the girl in #
going one. Chuck glaac

g,

?B”t

INTERIOR LOWER PULLMA

C.Us Of Mngz}!“? 2@
berth. Chuck climi
drowsye “AND

Faie in doub)

FIVE MISER
FADE IN ME
his gang e &
police!sn £tEpaSy
- him, not cayips

CITY RAILROAD STATY

CelUe of Chuek ;ﬂﬂ
bturly cop aspeaks
QGOT A LICENSRE®
Back to scene. Chue.
DOG,MARRIAGE OR LIQ
Back to scenes The pol.
iz trying to kid hime
"EDIQIHEO“ - e o
Back to ecene. Chueck loo
gathered in behind him, O

7 WE AIN'T SICK.® i
Back to scenss The policeman
they are kidding hims He speaks
“RELL,DON'T TRY PEDDLING ANY INDIAN

CITY RAILROAD STATION delb RER
; b o e
MiD, SHOT. The policeman finighes title, glares ‘at the bu
and etrolle on importantly, glanei backe. The 3“&%
him &nd look at each other, foolishly. They look at Chuek, |
is thinking intently. A taxi drives up begide them., |
CeUs of taxi driver, looking et the gangs Speaks title. |
"WANT TO RIDEP" :
back to scene. The gang all gtaring at the invitation to ride.
Cele of Chuelk, looking at the taxi driver. Chuck grine Joyously
and Speaks title,

"WELL,I'D TELL A MAR."

Back t0 scene. Taxi driver hope out, opens the door aud they
&1l elimb in. )




SCENE 156 Cont'®
~0.U. OF texi driver, who speaks title.,

L‘

Cut in
TITLE

Cut in
TITLE
SCENE 157

gut in
SCERE 1568
TITLE
SCESE 1569

Cut

TITLE

SCENE

SCEIE

SCENE

in

160

161

162

163

"YHERE TOP" |
C.U. of Chuck in cebe Chuck speake titlm-
TANYWHERE~-NE'VE NEVER SEEN THE TOWN."

Back to scene. Taxi driver oleno;:h_nf oor, He  hag a

fine chance to make some money. zete bsck fic 1t 2od

drives out of scene. e -ﬂ.;lijé,ﬁ# LA
re -Jr"]'l'.".: i >l bypd

i

EXTERIOUR GROUNDS of DE PUYSEER HOME

MED, C.U. of Mrs. De B
around a tes ftable on The
been there quite some %
gaucer to the maid
Ce Uo Of Ear#ou, "
going.

to ¥rs. De Puy
looking ag thowm

EXTERIOR (}Rﬁ-h

nmexon! e

oUo taking
Van Twaad

c U. J al .
gatting yver ﬁ’ ; 8h

CeUs of Van TWeed m I
fitle.
"ITAM THE CENSOR ON ﬂf
YOUR INTIMATE PERSC Hal A
Back to gcene. Van Tweed
harty agresment of thi
ie & wonder.

EXTEIRIOR GROUNDS DE PUYSTER HOMBa -
1 f :‘L

MED SHOT. TAKING IN WHOLE GROUP: m L. _'
himelef out of scene, with the De
The father turns baci to the gir

T
what & wonderful chap this Van ha.a is do 10
well with Marion. ' AR i

EXTZRIOUR HEAR FRONT DE PUYSTER HOME
MED 5HOT. Ven Tweed enters and gets into auntomobile, exite.

CITY STREET

CeUs showing full view of faxi, following auto with camera.
The gang are eticking their heads out of taxi, looking arouad
Chuck and Magpie sre on the side pg ¥c the taxi-meter,

e — e — e — il | —— o e -".lh. ey - —— - -




. ]

TITLE
TITLE

cut In

. TITLE

TITLE

SCENE

SCEHRE

SCENE

SCERE

SCENE

170

171

i7a

173

174

176

176

o 0 -

The clerk smiles and nods "yese" he hande Chuek the pen, and
Chuck starts to write as he speaks title.

"PHRERE'S THREE OF US=-—AND THE INJUN." | ,
Back to scene. While Chuck writes the clerk spea. __-j’;-t-a;

"§ITH BACK=--THIRTY-FIVE A DAY--WITHOL o
Back to scene, withtihe clerk f
CeUs of Hﬂ.gpie, lﬂonns 80!1
MWITHOUT BATH§ CHUCK=--WE WORT

"WHICH ONE OF YOU IS ASE
Baek to scene. Chuck gt
hime

De SHOT, ts
l:gui?’%..?cr.m:ug the
vator, the re
it ami exits

INTERIOR HOS
CeUe Rapm

INTERIOUR EDI

C.U. of Pierce, &}

\ .
5

IITERIOR HOTEL TELE

C.U. of reporter af |
"ANOTHER DE PUYSTER
THE WEST --SEND A Cl
Back to scame . He hi

INTERIQUR EDITORIAL ROOH NEW

CelUe 0of editor at desk,
other end hung up on hin. looke

man eteps into scene. Editor tells
with camera. He exits.quickly.

INTERIOR HOTEL B5D ROOM =-- ELEGANT SET. Sy
MEDe LeSe taking in full set. The bell hope usher #lu gang |

into room, carrying the war-bage. They stare around at the - 4
elegance of the place, looking at carpete, drapes, mirrors, ete

INTERIOR EDITORAL ROOM NEWSPAPER. g

CeUs of the @ditor, rattling t e phone. Finally gete number.




el

SCLIE

SCEBE

TITLE

SCBUE

TITLE

TITLE

TITLE

177

178

179

180

181

182

i 184

h - =g | —

INTERIOR VAN TWEED'S OFFICE

MED. CuUs of Van Tweed at _ desk ﬁigutin‘ to't.ﬁﬂs. In fro
front of Van Twéed is a tagifgiasB'oI 1&‘&'!@@‘;!#:Sjp.’lg.‘r'
the phone and hands it to Rime - S % |

2 § Sl UM

INTERTOUR EDITORAL ROOM EWT{;T'

CelUe of the editor, at pho
"A WESTERNER CALLING HI

HOTEL NESTOR" Sl
Back to scene. The edif

. -] S
INTERIOR VAN TWEED ONPE

CeUe of Van Twe
phone, glowly,
it neverously
of ices anod begin

INTERIOUR HO!

MED. C.Us
A boy asid
to drink,
how muech_
"BRING F83-¥HO
back to scen

INTERIOR VAN TWEED 7 1G]
CalUa of Van Tweed 5

r, |

INTERIOUR DE PUYSTER HOMBa =
CeUs OF Mrs. De Puyster, & :
The daughter gtande ﬁéﬁi};,
INTERIOR VAN TWEED OFFICE.

CeUs f Van Tweed, telking. He saye "g
phone®and exitse - T

-

INTERIOR DE PUYSTER HOME e |

CeUes of Mte. De Puyster and Marion. Mre. De Puyeter turns from f
the phone, dazed and thinking baek, che-ajiili“iiiltcwll't :

to herself. . » T

".AND HE IS FROM THE WESTD." E

Back to scenes. The girl looking at her mother, gees the pe = 1
culiar expreceion of hope om her face, becomee rather hope=-

ful herself, sc she speaks title.

"MOTHER,IF IT COULD ONLY BE YOUR.SOH."




-

SCENE 185
TITLE
Scene 186

TITLE

SCENE 187

issm
TITLE

SCENE 188

SCENE 189

SCENE 190

TITLE

Cut In
TITLE

TITLE
cut In

PITLE

- A

)

SCENE 191

git down .

INTERIOR DE PUYSTER HOME

CeUs of Mrs. De Puyater rather hopeful turss and apulm title
: Wi TE NS OF DE PUISTARME

"BUT HE WOULD NOT G THE NAMS

INTERIOR DE PUYSTER HOME

C.U. of Mariom, looking nti'fﬁ
"OEAT 13 ALL VARY TRUB:
S@ORY. "

INTERIOR DE PUYSTER HOM

CelUe 0Of Iiam, D‘ D1
of hope on her
gtarte talking
iagm. Marion

"AND EES IDES
Back to scem
of the scne,

Ll

INTERIOR

NEDe SHOTS
davenports

— e —— -

MEDe LeS. THE Tep

They hear the call &

MED. SHOT. Theee of the
The reporter and camera
flash outfit, come pas!
to the gange

w3 A.' PROM THZ CHRONGCLE,A
MR.DE PUYSTER." Ay _
Back to senes The geng 10@1: I‘ﬁ' hime
CeUe of Chuck, looking at reporiﬁ:a
"HOR TO IT." : N
Back to scenee Chuek gite dowan Wi'i*h other g
porter pulle up chair in front of thems 'b !
busy fixing hie flashe Reporter spealks titl¢¢ & T
"HA T BUSINGSS WERE YOU FOLLOWING IN THRE IE&&?“ - ) TN .
CelUs OF t,huc‘. He spen.ka title. ok e T j
"KILLIN® INJUNS MOSTLY." ik _
Back to scene. The camera man s@eps forward, holde his amrl ]
above hiec head, as the reporter moves up from chair getting,
out of the picture. 4e reporter estepe baclk, the camers man
firee his flashplight. The Westernmers all jump from daveaport '

IL‘L-M..LIQJ.‘L HL T...JJ 3!-1.].- RJO""

CeUe of Chuek, as he jerks hies gun and @hoots gtraight at
the camera. Chuck looks friw.tened in his flash,




S0ENE 192

SCENE 193

SCENE 198

SCENE 195

TITLE

SCENE 196

SCENE 197

SCENE 198

SCENE 199

SITLE

Cut in
TITLE

Cut In

TITLE

TITLE

————— .

INTERIOR HOTEL BED ROOM
CeUe of camerz, @e bullet hits it and smashes it. |

IN TERIOR HOTZL BED ROOM T T )

IEDs LeSe of the room. Camers men &pd T
door, az the Indian comes wuy m :
his bow 2nd &rTroWs Chuck at wi

is still trying to get h:ll
hind & cheir. Oamers man i

INTERIOR HOTEL mm

MED. SHOT, Th
head for ele

vator. Rep
hite him and
where he les

INTERIOR O] . AR g

C.U. of Chus

"QUICK WOR
Back to sece
the door. Ms

INTERIOR HOPEL

CeUs of Van, v ;

INTERIOR HOTEL B

G.U. 0f Chuek and Magp
ozproaaion on tli
glowly pulls his gun

INTERIOR HOTEL m m .
C2U. of Van Tweed, s he ﬁﬁ?

INTERIOR HOTEL BED ROOM.
MED. CoU. 0f the whole ga

looks around imqu 7, 8peaks & hal
ﬂI“I“Ih-n“m s ] #-v ) .j.
CeUs of Chuck, looking Jan k- - He
“ONE SLIGKER $RIZD 20" mm w P LE

g 2 PP mmn«.‘ mn |
C.Ue 0 an eed . ooks aro e : |
glll;oo &g he gpeaks title. w %

JORD! IT MUST HAVE BEEN A FLASHLIGET."

mcg t:hnoene;‘ Van ?oa”tinhhu tﬂ%mm ’.gut Nl i‘itl
each other, n eg e&s 0 a8 e
*rrrou.uﬁrmd:.x&o US S=THINK PANT--THTS wmﬁbs
A DOLLAR PER HOUR"™.




SCENE 200

TITLE

TITLE

SCENE B0%

cut in
TITLE

cut in
TITLE

cut in
TITLE

Cut in
TITLE

gut in
TITLE

Cut in

cut in
TITLE

Cut in

TITLE

cut in
TITLE

SCENE 202

SCENE 203

TITLE

‘{ 'll-.} .

INTERTOR HOTEL BED ROO.

CsUs of Chuck and Van '.L'lua sg Chuck finishes title. Van
Dweed does not geem 0 ulntl'dsni what Ch k is talking
sbout. Speaks title, as . t%u

"foe1 AM LOOKING FOR THE

ASHBURTON DE PUYSTER.

Back to scene., ohuk gtarea &t

at the rest of the bunmeh, and back
“gpeaks title. ok .
"ROR TWENTY YEARS THEY(VE HAD DETECIIV.

NOW THEY'RE USIN' BUG-HEN

INTERIOR HOTEL BED ROOM

MED. SHOT, t=&
places chair fo
with the rut
CeUs of V“
" I AM WILLIE Vi
Back to se 1 i
C.U. of G .
"DON'T SE
G.Uo Ot (
I AM AT
2;01: ;o

ey
.U. of
Bae:: to =s¢
rest of the |
much ag t0 8
C.U. of Magp
" ME AND AS
oUo of Ike¢ (T
"UGH! ME AND HIM R
Back to scene il
over,, 4a C eels

.Uo 0: Ohm. - 't"‘ ‘ i ]
titl.o g ) '
"3IG GHIEF GOT BAD M 1
Back fo scene, as Ch 1
tache agd lo lt I H
Ike only nta.
at v‘.:t BI ' .
C.U. 0O Cm
"THE CHIEF'S _
Back to escene. Magpie,

INTERIOR HOTEL HALLWAY

MED. SHT. The bellboy comes out of elevator with mi of
liquor and goes toward the door.

INTERIOR HOTEL BED ROOM.

MED. SHOT, taking in whole gang. Van Tweed gete to eat
ag though to leave. Chuck comee over to him tmm Van
Twoed hae not bee convimeed. Ohuck speaks title.

I'™ HIM! THESE IORLHE OLD PELICANS DOI'! EKNOW THAT THE
CIVIL WAR IS OVER."

Back to sceme, The attorney looking &t Chuck, The other men,

feeling disgusted, look at each other. They all hear a rap
at the door.




SCENE 204

SCENE 205

TITLE

TITLE

Cut in
TITLE

TITLE

TITLE

TITLE

SCEE 207

TITLE

SCENE 208

INTERIOR HALLWAY AT DOOR. _
CoU. of bellboy with case of liguor, rapping on door.

INTERIOR HOTEL BED ROOM.

llID L.S3« the bellb 0"
ei goes into bac
join im, leaving Chuek
Tweed anrta to J.n.n. )"
gpeaks title.
"YOU WILL HAVE T0 PR
Back to scens, wi.th
iog at him. s‘.ﬂ
having boon id
bottles, wi ;
one to Van
"THIS WILL 1
Back to se

vaisky glasae -,
Tweed is v

nervouslys
MY PHYSIC

e —

)

CeU.' of hﬁ
Chuck and oi_
"HE DIAGNOZED YOUR CA

MED. B.U.
he takes very
AS the
Chuek hold :
little fomrl. 11 i
"HERE'S HOPIN' Y .-
HERE'S HOPIN' S5
MAY YOU DIE IN UR SHOE
WITH YOUR SKIN FULL G,t
FAR AWAY FROM THE AL US
Back to scene. sige ¢
but Van Tweed huiutu. In & t:;
him drink. As he lifte his
impose ible to drink if, tm.t

INTERIOR HOTEL LOBBY.
MED, LeSe




-

SCENE 208

cut in
- QITLE

SCENE 209

Cut inm

SCENE 210

TITLE

o ———————

“" " SCENE 211

Cut in
TI LE
SCENE 212
SCENE

INTERIOR HOTEL LOBBY.

MEDs LeS. showing the desk im bsckgrouni. Mrs. De Payster

and Marion are talking to clerk. e |

CeUs of Mre. De Puyster and Marion tm to Q!@;b Clerk i

speake & title. '- RN ol MR 20 ’
: L . o A sl '.k_ -l-"‘." A -".--- 4

"MR. VAN TWEED IS WITH THEM NO
Back to scene. The clerk ask
gay "mo" im action, getfing o
to Med. L.S. they leave esk,
down to wait, o b

INTERIOR HOTEL BED ROOM.
MEDe CoU. taking in who
Tweed. 2 Tt

CelUs of Van Tweed, %
smile on his & :
blinks blindly :
scene., He thre
fl.!ﬂy gt '; 2
holds out his

.

F Y
CelUe of ;‘____:; {
oagt ie.
"HRRE'S 70 |
7WHERE YOU ‘M
WHERE MEN WE&

mm -k HO 1

MED.C.U. of the
Ven Tweed's gl
taking the cea
around et the g
CeU. of Van Twee
"THA'S GOOD===HA
Back to full sce

ter of ¢

to explain 1lie chap: , ¥
the Western characte
Van Tweed starts to take [but | |
& cheir and gite Van Tweed down in it. |

cut the scene.

INTERIOR HOTEL LOBBY.

CeUs of Mrs., De Puyster and Marion, The mother is
wante to go and eall the room, but Mariom b jor !
while, as Van Tweed will surely e down e oons The m
ally agrees that thie is the best, and site do 3




ET

SCENE 213

cut in

DITLE

TITLE

SCENE 214

TITLE

8cene 215

TITLE

SCENE 216

TITLE

SCEL E 217

SCENE 218

A
{ () 0
INTERIOR HOTEL BED ROOM. _
MED, C of the whole gang, &1l sitting arou Vao Tweed ,
wh:l.i. i'l; does & little m:'haoo to e that lu is & *
real s& . Chuck is interested in 1 LTS ‘tgfp_ﬂgod &
looks at P Rt

CaUs of Chuck and Van Tweed. Chuek,
Ike's war dence, iz thinking 01
Ven Tweed notices the ears,

and speaks title. ,
"G OULD YOU WIGGLE YOUR
Back to C.U. Chuck 100
Tweed looks very seXi
"NOPE. THE WIGGLE U
FROM DAMP WAR-PATHS®
Back to full se

Lo« b8
Chuck and finig
there might be #%
arensa

ST vou ATL UP ¢
Back to sckne. They g2
the arm . 'liagpie plcks
by the other arm, and
TreaT.

* .‘.‘;_'. 1

ZXTERTOR OF BIG HOTEL A
MED. SHOT, e the taxi drives up qloa
h 0liceis

of the other cab and the po who

gequence are on the geat, talking. The dr :

the officef about what happemed to him. o

notel, whoign in pantomine whet happened. The of r nod

Pinelly the driver epeaks fitle. T T N TN TE)

"PHEY BEAT }ME OUT OF TWENTY-ONE DOLLARS m:?nqm* :
to the driver.

Back to scene. The policemen nods &ami talke

INTERIOR HOTHEL LOBEY.

MED.L.Ss teking in elevator. Van Iweed and Ike come oﬁx, arm
in arme Van Tweed iz the only one under influence of liquor.

Following them comes Magpie and Scenery znd behind them ie
Chuck, They start toward desk.

INTERIOR HOTEL LOBEY.

™

3.0. OF Mre. De Puyster and Meriom, very much shocked as
they see.




SCENE 219

SCENE 220

7}
E
[&5]
o
N
-

SCENE 228

SCENE 225

SCENE 226

TITLE

SCENE 237
=

not io an enthusisstic way.

-PITLE

SCENE 228

o

{ ) |.J| e :' ‘

INTERIOR HOTEL LOBBY.
MED., SHOT at the desk, with Ike and Van Tweed and lh%io near

the clorise 4 bellboy joims Chuck, who has the key to
room. As Chuck stope to telk to -‘z’x:lm, cut.

INTERIOR HOTEL LOBBY. i R

3eUs of Mrs. De tor anl Maric
over whole group, but Marionm lr}
4‘

INTERIOR HOTEL LOBBY. L
C.U. of Chuck and the I 150y

looks directly af

IETERIOR HE® EL LOBI
E%. Cele o: Mari
with admiuth_

suggest flirtl
INTERIOR HO M :- '-
C.U. 0of Ohv
e c1ight smile
INTERIOR HOM

GOU.Qf .-&
._: -
INTERIOR HOIE _ p
0.U. of Qhuck and
Chuck's hand, h..
"I'LL TAKE YOUR K

Back to scene. Be
the rest of tho_gnlt_.

INTERIOR HOTEL LOBBY.

CeUe.o0f Mrg. De P. and :
hor mother on the amm, still

"OHAT IS HE, MOTHER-~ISN'D ncm

INTERIOR HOTEL LOBBY.

MED, SHOT, Chuck joins the group and they all s
igor. Van Tweed is the only one to chﬁ'%lu '
guor.




| - SR P

SCENE 229

SCENE 230

TITLE

SCENE 231

SCENE 232

SCENE 233

TITLE

SCENE 234

TITLE

TITLE

SCENE 236

_ EXTERIOR BIG HOTEL.

» Of Taxi, with nog na tlxi driver sianding near the car.

!ie texi driver sees the g “f z eaks to cop, who in-

dicates for him to get them into ﬂu cab, and walks & snort
dis tance away to ntah deveopmen

Y

INTERIOR HOTEL LOBBY.

CeUe. of Mrs. De Pu and
title. AR 7
"I THINK THAT WAS ERFECILY

70 WILLIE VAN m
Back to Scene.
ghe offers & l.i.tﬂ

| EXTERIOR OF BIG HOZEDe

CeUes &t taxis ¢
is about to get !
gpealks titli
"I GUESS I

EXTERIOR a:“‘ 316 1

CeUs of G '-... %
title. He tm
Chuck a cha
Chuck grabe
gslame him into
door es the cab &

: — ‘-—*
. p—

CeUe Chuck
ho calls to the l
sgks Chuck what hl
"PHIS IS THAT 2 T
DOLLAR AND FORTY O

EXTERIOR OF TAXI

CeUes of Taxi driver, as Ch 1
gun egeiost hin snd ‘spealks i
NOW, YOU DRIVE mn‘. I mmn;
Back to gcene, The driver very rvo
IRIS AND FADE OUT

Fade in on extreme C.Us of & faney c
moves from 8:45 to (;00 as the double expos
AT THE DE PUYSTER HOMEB=-~WITH ,;.- ';-._; ANE
VAN TWEED COMETH NOT. ‘




' SCENE 235

SCENE 236

SXENE 237

Cut in
TITLE

SCRNE 238

SCENE 239

SCERE 240

‘Cuft in
TITLE

Cut in
TITLE

Cut in

TITLE
Cut in

Cut in
TITLE

EXTERIOR DE PUYSTER HOME

gueate arriving for recept

INTERIOR LIVING ROOM NIGHT.

LeSe of room, srowing

guests around the room.

but not dancing.

INTERIOR RECEPTION HALL

Sinirel, oi E
4] : ’
"IF MR, VAN

L33 i

' turn'el'::a.:'ro i, ‘ag’ ._;
the geat, o ie taken :
being held By Ike & nd |

CeU. 2t taxi, showi
Chuck looks at the
OOUO of Uhm. €

seriously and g uh
"PERFEG 'LY I.negm_
Back to scene., 411
CeU. of Chuek. Speaks ¢

I'LL DRIVE HER=-I DROVE "HALp MILE" 9¢ITH'S FLIVVER

CeU. of Magpie etti
action, "oﬁo!" y -

*ry:l;gl:: figure who will drive,

NIGHT. r
FADE IN L.S. showing autos, people, etc. Gemersl action of

on.

e —————

over that he remembers. He saye 1

Back to full scene. Chuck goes to the car, to driver's geat

and gets in.

E.U. osilhgpio and”.t‘ha P
ques tion, which ie

"WE'RE GOIN' 10 TRY 4D

Olicem&n. The policemsn
answers th t:t-i{-- " -
GET ALONG WITHOUT You FOR A WHILE,"




‘SCENE

SCENE

SCENE

. SCENE

SCENE

SCENE

SCENE

SCENE

SCENE

is geemingly

241

242

243

244

245

246

241

248

B49

Cut in

TITLE

TITILE

" CoU, of ch k driving the
of the ro

COUNTRY ROAD NEAR BURLINGAME NIGHT BLUED

EX. L.S. Magpie, Ike and Scenery shove the policemsn and taxi-
driver over the :tu! bank, and board the u.eh.tu ag Chuck
drivee out. The policemsn and driver nnnll mq tlo hnk
and the policmn takes several shote l.i

got out of the sceune. 2yt

COUNTRY ROAD NEAR anm

to the other, ek
can hﬁlﬂ.lﬂo ]

CURVE IN COUNTRY R0AD

LeSe Taxi c oming
curve and @

LeS« the echi
trick the ¢

ground g
hougses I

chickens fly out
and exits. e

SOl
e

CeU. of Chﬁnk a
hig body &mnd tgc

lifts it out and
wobbles badly.

&

COUNTRY ROAD NEAR m ’, ‘_

B
- \& !
MED. CeU. of the policemen s
which picks them & Gﬁ'ig' '-gn, BBl

- .
&

COUNTRY ROAD NEAR BURLINGAME  NIGHT

MED, LeS+ The taxi goee rapidly ﬂtm tuﬁq..f"_’
from side to gide. v

INTERIOR DE PUYSTER LIVING ROOM NIGHT.

L.S. of the room. The guests have all errived. Mre. De
apologising for the absence of one of the prinmeiapl chai
and the groups are softly gosesipings

U oz lhr%oh ag her father Jjoims her, asking a question.

WWWTISAIOPHHNWBWMIOQEW? GHT."
Back to CuU. The o0ld men gtarts 2 te an argument, trying to
alibi Van Tweed. Marion speaks title.

"AND BY TOMORROW HE WILL BE THE TALK OF THE TOWN."

Back to scene. The old men deliverates. Oune of the guests
Join them, which forces pleasantry. Baclk to LeS. showing
geaneral action.




SCENE 250

SCENE 251

TITLE

SCENE 252

SCENE 263

SCER 254

SCENE 256

SCER 256

TITLE

SCENE 257

Cut in
TITLE
cut in

TITLE

SCENE 268

STREET NEAR DE PUYSTER HOR FIGHT BLUED.

EX, LeS. showing 2 sprinkling wagon geus from camera, with

taxi coming foward camera, going fas ut when cab gets , ‘L
about fto center of scens. & |

STREET NFAR DE PUYSTER HOR

CuUs of Van Tweed ee he -t;
and yells at Chuck. TT LB
"PUT ON YOUR BRAKES! 115 IS

S TRERT mnnzm-

ng LeSe 'haot 1
& turn aro
taxi into ﬁ’_ hone

STREET NEAR DB Bl
CeUs OF 1
and the r : 03

STRE, T n@

CeU. QIA
been 8 :
get off |

Sm RA e

WED. suC

the l“fc ]
gcratches his &

I

DOWNTOWN CITY STREET

Cel. of Po._l-ia'uul' L 0
ﬂrut. The sl'

—

" I HEARD
HAVE TO REPORT AT T '
Back to scens. M 80 @

Wl

B - i

i S L

STREET NUAR DS PUYSTER HOME NIGHT

MED, CaUe Bhouls the 'h.h
is looking them over for ,
C.U. of Van Tweed, pointing towa:
"PHAT IS YOUR HOME, ASHBURTON=~¥
CeU., of Chuck, uhahnrlm
off hie hat, places it #n his ches®, t
"PEN MILLION DO DO LARS, WE HEE."
Back to sceme. They ell &tart limpir

g toward the howse.

EXTERIOR DE PUYSTER HOME lIm mm
MED. SHOT. Van Tweed and the ge uE to the front doar
and g top. As the butler opens tho door huck e tepe forward.




e

SCENE 259

TITLE
- PITLE
SCENE 2860

cut in
TITLE

SCERE 261

SCENE 262

SCENE 263

SCENE 864

SCENE 2656

TITLE

TITLE
Cut in
Cut in
TITLE

Cut in
TITLE

— CeUs of the

{ | U l :

EXTERIOR DE PUYSTER HOME  NIGHT BLUED.

Chuck, inquiringly. Van Tweed looks at Chuck, w
mk‘rmd the butler's l*'l‘k. &g he m

"PAW, I'VE COME HOME TO DIE." , ST e
Back to scene. The butler, h:l.au : t, r & this. &
;;m sslm title, = ! fid iﬁ Wl R
MY FRIENDS." :

Back to scene., They exit ine

INTERIOR LIVING ROOM DE PUYSH

EX LS« The M B AT
the reception hall aj
Cel. of 8 b

"MR. WILLIS
Back to I..S.

INTERIOR DE : T

C.U. of h
looke aer

INTERIOR D .

C.U. of ".' -
g og with ¥

IN TERIOR DE

“—
vels

Tjom boye

INERIOR DE PUYSTER LIV

CeU. of Mil ton De
geem ghocked &0 ufﬁ%

-

INTERIOR DE PUYSTER Iam “

MED, C.U. showing the : ith Van
De Puyster walks up, lo0 Van Tweed, in
f’:‘ﬁo'iﬁ.nh t:l.;lo. - . ,
Back to loono. As he finish
spokesmen douh ﬂ
"THE OLD BUCK IN

CeUs. of Ike (the

CelUs of Magpie. .Po.tnu tt Sc__

"PHAT IS SCSNERY S IMS==AN AUTHORITY ON STRAYED STOCK." ,-
Back to full scene. De _ oeg mot seen to kn mﬁﬁ § -
do or gay. G : '

C.U. of Ma & g title.

"I AM AN O mmmmn.mmmormrmmxm
LONG LOST aon.

Back to scene. Magpie finishes title and ;outn at Chuck. As
chugk.it:p: forwa to De Puyster, Willie Van Tweed seems very
mue ated.




SCENE 266

PITLE

SCENE 267

SCENE 268

TITLE

TITLE

TITLE

Cut in
TITLE

SCENE 269

-
-

O S O p.

INTERIOR D& PUYSTER LIVING ROOM - NIGHT

C.U. of DE Puyster god Chuck, with Ven T weed in baclkground.
De Puyster seems humiliated, looks at Van Tweed and back fo
Chuek, ag Chuck spesks title.
"PAPA , DON'T KNOW MEP"

INTERIOR DE PUYSTER LIVING ROOM = NIGHD

EX.IS «5 taking in the guests and t
actors of the dr&ma. other aand daw
walk in, one on each gide of De

Lo e A
Hit o L eE

IFURIOR D& PUYSTER G

CeUs of lpys. D. Fuye .'
De Puyster, wio faae
gia .kDa ! t
uck, as W
"WHO DID YOU S
Back to geer
turns and .
B:o]nr_ to 8¢ :
a e ruye e
"DO YOU
Back to '.'.f__f,f.
CeUes Of Ohuck
“‘S '|:tr_ ~'
Back to scene.

2

A .
= S

EXTERIOR DE PUYST

2T

-




SCENE 270INTERIOR DE PUYSTER LIVING ROOM  NIGHT

cut in
. TITLE

cut in
cut in

SCENE 271

SCENE 272

SCENE 278

cut in
Cut in
cut in
Cut in

TITLE

TITLE

gut in

cut in

LU U RYN e

() U !

MED.CJUstaking in the Western gang, the De Puys: ters and Van
Tweed. The butler steps into the scene and speaks title.
CeUs. of the butler, sp an.lu_ utla.
"PHE OFPICERS WANT ASHBURTOR MM"
Back to scene, ag butler ﬁnuhq iitle.
ward realizing t’Eﬁ thoy aro 3-! ‘

0.“0 of %19.

C.U. of electric chandalitr, lq
cutting off the lights. 5

LeSe taking in wh )
Magpie's shot.
gang, putiiag 0!.%-

EXTERIOR DE PUYSH

mll SHT. -' ' 0
into the d.c-g._*' !

INTERIOR DE U

L.S. general
ting out 5
room. i ~ _
CeU. of the bu
CeUs of I3 '
COU. of '

"YOU MESSED THT |
NEXT FREIGHT ¥ gl 3
Back to the c.U. _eg--

at his feet, speaks “i f

"TAKR HJI:I-IR BY THE
Back to the L cs-. 'h‘;
CeUes of Scene and
gtart to the window,
Back to L.S. Big e
CeUs of Ike 2nd Sece




SCENE 274

SCENE 276

SCENE 276

TITIE

SCHE 277

SCERE 279

TITLE

Cut in
TITLE

SCENE 279

4

EXTERIOR GROUNDS OF DE PUYSTER HOME NIGHT ELUED

MED. SHOT, Chuck and Magpie duck £hrough the trees, carrying
the th:l.r( party, who is partly nmﬁ_um

INTERTOR LIVING ROOM AT WINDOW. BIGHD )

CeU. of Scenery and lke,
exit out through the w!.unw

INTERIOR DE PUYSTER LIVING ;___-__-5; '

-,

MEDe CoeU. of drs. De
and daughter tutot :
floor, trying fo rﬂ ﬁ’ﬂ“
FINALLY Mres. De ter

"I AM SURE THEY T0 Gh
Back to scene., They discuss
CeUs of Van !'.'d &8 he
"IT IS QUITE BWE THAT
Back to ecene. The girl is disgu
is still trying to talk to lnrt’

INTERIOR ROOM AT PHONE.

C.U. 0f butler anmewerimg phone. He talks, ha and
exite toward living ro:lgl. : ¢ T

N




Fr—

INTERIIOR DE PUYSTER LIVING ROOM.

J
SCENE 280 g !
. De Puyester, liarion anl Yl.l m-t &8s in |
gcene 278. The butler comes om, Vs uy 1
: the rest listen snxiously. lirs. De i Y
TITLE wyoU SAY THEY ARE IN A BOX CAR IN 1 -~
Back to scene. The butler
Marion get up, very excited. Van
to tham, N, -
cut in, O.U. of Marion, speaking t.tm.. :
TITLE ' "pETS IS ALL YOUR FAULT."
hdk to gecene. They .ﬁt‘
SCENE 281 INTERIOR OF BOX CAR
MEP, C.U. show
and looks arov
up the gang a:[i
Chuck looks ;
cut in C.U. of Chu
@huck looks &
cut inm C.Us of “
Gut in C.Us of Ch
TITLE "HOLY HORMNE
cut ino C.Ue 023
TITLE "I HAVE |
Back to
SCENE 262  INTERIOR BOX O
Gul. They 8l &
to m Puyse b
TITLE "IB4E-
SCENE 283 EXTERIOR BOI CAR
C.U. They open the door a
jump down=-not see ing the '_
help De Puyeter down ag ..
then tha amy of co r in a1
thoug: they were go ng tc uge tl
frightened. The police o¥v
gcene toward the pstrol nm, '
SCENE 284 ROAD NEAR RAILROAD YARDS.
MED. SHOT.taking in patrol wagon mm. i anbnen: b e
down the road comes & l.i.munino. As % re €
gcene, with the four Westerners and De ‘
arrives &t the gide of patrol wsgon.
SCENE 285 ROAD NEAR RAILROAD YARDS .

CeUe of Mrs. De Puyster and Marion, as they get ouf of limou~
gine and look toward officerxs.




-

SCENE ®86

.-'l!-ll.

ROAD NEAR RAILROED YARDS.

SCENE 287

SCENE 288

Cut in
cut in

gut in
TITLE

Cut in

gut in
TITLE

gut in
TITLE

gut in

TITLE \\%ﬂx\"WBAT IS YOUR LAST NAME®?"

SCENE 289

cgut in

gut in
cut in

TITLE
Cut in

TITLE

him that ie is innocent

C+U of De Puuater Wm#mﬂ—d
b T of any wrong doing ‘

ROAD NEAR RAILROAD YARDS.

CoU. of Mre. De Puyster-and ll,r
and rush toward him. =

ROAD NEAR RAILROAD !&Blﬁo _
| 4
MED. C.U, takinog in ;
have Ike goimg up
around his neck &n
officers are hols
ligrion rush up )i
Calls OF Ih i’ Tl

sction that
CelUs of ll:,-.. &

Back to G Us 0
turne snd 100

\14,

E“’iﬁ. e
1h1:6£$mlo ‘-_@
EX. CoU. of Chus
MY f:.’usl‘:' kS|
Back to scede, =howl

with the regt in

at Chuck. The
Chuck turns fo
lookas back at ﬂl. _ . A
C.U. of Chuck t
"} ReGKON I #ls WRONG T
I HAD HOPED TO rm MY MC

gg;tot Mrg. De t
er cannot r
question in title,

ROAD HEAR RAILRGAD YARIS.

LeSe tak.lng in the whnl.e:roqp ag the W
move around Chuck, wondering what he
gete cloge to him. _
C.U. of Chuck and Magpie, Chuck turms and I..o._
ig gtaring st him, reachos tm to “‘ﬂ- ‘
old silver watech, opens it up = .
CeUs of Mrs. De iwntar taking th. a ull

O.U. of ins "mﬁ atoh ouob 5 m‘mumi-ﬁi |
MOTHER.

Back fo the C.U. of Mrs. De Pn:yntor u she looke up from the
%oh with fears in her eyes, title.~ v

"PHAT IS THE WATOH I GAVE MY SOH.R
CeUs of Chuck, looking at lirs., De Puyster. He blinke his eyes
in sgtonishmeot and wonder. Speake title.

"WELL, I'M THAT BOY!I" <




—~—

SCENE 290 ROAD NEAR RAILROAD YARDS.

M#D. SHOT., Chuek finishes tulo.
that this is her son m‘ahnl n e
gut in CasUs of Mre. Do mh h
TITLE - - "MY OWN BOY'."
Back to C.Us Chuck is in &n
not respond to ner caresses
Back to medium shot.

De Puyster, a8 De lum

around.

Cut in C.U of liagpie atar:lu
it dawns upon h.‘l.n'l i

TITLE "AND HIS NAME WAS AS:

SOENE 2901  ROAD NEAR R

m- IJ.S. ‘.
the eitm" 0
cut in Gale Qf ’
TITLE
Cut in
TITLE
{ Ho .'I.OQII'.
TITLE "JTBI' CALL lE omx UN T

Fede in
m===FINIS===mm
Lap Dissolve to

Fo o\\ﬁ ﬁq Maa

FADE OUT. y




This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002

AUDIOVISUAL CONSERVATION
at The LIBRARY of CONGRESS

National Audio-Visual Conservation Center
The Library of Congress



